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EAG is supported in part by public

funds from the New York City

Department of Cultural Affairs, in

partnership with the City Council

and the New York State Council

on the Arts, with the support of

the Office of the Governor and the

New York State Legislature.

The Episcopal Actors’ Guild is such an amazing organization 

because it offers so many things for so many people. 

Excellent events, check. Volunteer opportunities, check. 

Warm and welcoming community, check, check, check!

But the true heart of what we do and who we are is our charitable work in the

performing arts community of New York City. In this issue, we will explore many

of our charitable programs and the lifesaving impact on those we serve. 

We pride ourselves on listening and responding in real time to provide

assistance and opportunities to those who need them. Whether it is putting food

on the table from our Actors Pantry or making a rent payment to prevent eviction

or granting our Guild Hall space for our Open Stage residency, we are happy to

step in. We are also ready to create new programs to meet a growing need. 

We’ll also take a look at how we do it, i.e. where the money comes from and

where it is spent (check out page 5). It takes a village that includes EAG

members, donors, foundations, and grants from the city and state.

Also on page 5, I am thrilled to include an interview with Life Member Nancy

Moore Simpson whose brilliant idea brought our Steve Ross/Noel Coward night

to fruition in December and raised a lot of money for our programs and services. 

Another great idea was that several companies conducted holiday food drives for

our pantry, including our own Church of the Transfiguration, Complexions

Contemporary Ballet, Actors Federal Credit Union, and Ripley-Grier Studios (see

picture below of me and staffer Anne Bakan talking to people at RG about EAG!).

Together, they collected over 600 food items for our community!

If you have ideas or want to know how you can help, volunteer, or make an

impact, please don’t hesitate to reach out to me at karen@actorguild.org.

Be well,

Karen
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+ + +

The Actors Pantry is
supported in part by

Marta Heflin
Foundation and by

public funds from the
New York City
Department of

Cultural Affairs and
the New York State
Council on the Arts

had good news to share! I heard from clients who had 

booked new gigs, stepped away from toxic work

environments, and started new creative projects outside of

their work, knowing they could depend on the support from

the Pantry to keep doing what they’re passionate about.

That’s my favorite part of the Actors Pantry, and every one of

the Guild’s charitable initiatives--showing our clients they’ve

got someone in their corner, celebrating their wins alongside

them, and offering 

as much support 

as possible in 

between.

This winter has been a busy time for the Actors Pantry!

Several partnerships with local groups around the holidays

brought in extra food donations, which meant we were able

to offer many unique items we wouldn’t normally have, and

which our clients always appreciate. January also brought in

many first-time pantry shoppers, some of whom had never

visited the Guild before! One shopper mentioned that she

had been saving her first visit for when it was truly needed,

so that the food could go to someone who needed it more. 

I hear this fairly often from our clients, who, even in an

extremely vulnerable financial position, are always thinking

about taking care of others over themselves. It’s always a

joy to get to reassure these clients that the Pantry is here for

everyone, whenever it’s needed, and to see the relief on

their faces when they realize they can fill their bags without

worrying if they’ve taken “too much.”

Each of us has a different style for how we run Pantry

appointments--I like to keep the Guild door open so clients

know they can come in and say hi and chat for a few

minutes, if they like. Some prefer to do their shopping quietly

and be on their way, but so many enjoy getting to pause and

share a little about their lives. They tell me about their career

goals, gigs they’re working on, and jobs they’re auditioning

for--and this month, almost every one of our weekly shoppers 

By ANNE BAKAN

THE ACTORS PANTRY

+ + +

EARP is supported in part by Broadway Cares/Equity Fights AIDS, Waldman
Foundation, The Shubert Organization, the Sermoonjoy Fund, Actors Equity

Foundation, and by public funds from the New York City Department of Cultural
Affairs and the New York State Council on the Arts

to think about the people behind that work and what it costs

them to keep creating. 

We can’t fix the system, but we can intervene at critical

moments by preventing an eviction, keeping the lights on, or

stopping a medical bill from going to collections. $600 may

not sound like much to some, but when you don’t have five

dollars, five dollars is everything. Our grants provide a brief

moment of stability—enough to breathe, regroup, and keep

on going.

What truly sets EAG apart is how we show up in those

moments. All of our staff members come from performance

backgrounds, so it’s easy to listen without judgment, believe

people, act quickly, and know our clients by name. (As Karen

says, we’re like Cheers!) We’re genuinely glad people come

to us, even under difficult circumstances, because the goal

isn’t just short-term financial relief, but preserving dignity,

care, and humanity in a system that was never built for

them.

Until our society values artists in a more tangible way,

programs like this remain essential.

The Emergency Aid & Relief Program is our core program. At

its most basic level, it provides modest grants (generally

around $600) to performers in financial crises to help cover

expenses like rent, utilities, or medical bills. These are not

luxury needs. They are the baseline requirements for

survival. 

The reason this program exists is because the society we

live in simply isn’t designed for artists. I’m preaching to the

choir here, so I don’t have to tell you what the lifestyle is

like. We’ve all probably heard the helpful suggestion, “Why

don’t you just get a nine-to-five?” But for performers, that

advice ignores the reality of last-minute auditions, shooting

schedules you can’t negotiate, and short-term gigs that end

for reasons completely unrelated to your talent or effort.

Dedicating your life to the arts is a service to humanity. We

all consume art constantly! Television, movies, plays, music,

comedy, clothing, books, anything we look at…it’s a huge

part of what makes life worth living. But not everyone stops

By JAMIE SOLTIS

THE EMERGENCY AID & RELIEF

PROGRAM (EARP): WHY IT EXISTS

AND WHY IT MATTERS

https://www.actorsguild.org/actors-pantry.html
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+ + +

Open Stage is supported by the Teri Black Performance Fund and by public funds from
the New York City Department of Cultural Affairs and the New York State Council on the
Arts. Box office proceeds are split between the grantee and EAG’s charitable programs.

The Barbour Award was established and endowed by Janet Barbour Carhart, Alison
Barbour Fox, and from a portion of the gift left to EAG by Mr. Thomas Barbour’s estate.

Box office proceeds from Barbour readings go to support future Barbour Awards.

Over the years, these two programs have introduced hundreds

of performing artists (and other theatre professionals) and

thousands of audience members to EAG. What’s exciting is

how many of these people end up becoming EAG supporters

and members. Today, people who discovered the Guild through

Open Stage or the Barbour are serving on EAG’s Council and

committees and helping us to raise money for the cause. They

are donating food to the Actors Pantry, showing up at a

Volunteer Wednesday to help with a mailing, and giving funds

to help us provide for the basic needs of performers in crisis. It

turns out, by finding ways to support our indie theatre

community and emerging artists in a significant way, we ended

up strengthening the Guild, making it possible for EAG to

continue in our mission to assist NYC’s performing artists for

decades to come.

The Episcopal Actors’ Guild doesn’t just support new work—
they support the artists who bring that work to life, often at
the most difficult moments in their lives. Their commitment
to both storytelling and human dignity is a rare and vital

force in our theatre community, and I’m deeply grateful to
be part of it.

—Holly Hepp-Galvan, winner of the 2025 Barbour Award

(Lakshmi Counts Her Arms and Legs, Rising Sun Performance Company)

Through The Barbour Award, we have partnered with 17 theatre

companies, playwriting programs, or playwrights’ collectives to

present works by 51 different playwrights. We will announce our

2026 partnering company and this year’s playwright finalists in

just a few weeks and will host three readings in Guild Hall in

June. Stay tuned for details!

Open Stage is truly an invaluable opportunity for
productions like mine—it provides artists with the space,

support, and resources necessary to bring meaningful work
to life. I hope this grant continues to be offered to many

more artists, as its impact is both tangible and deeply felt.
—June Marie Davis, June Marie Productions

 (Winter 2026 Open Stage grantee, The Cause Is You)

EAG was so helpful, supportive, and caring throughout
every step of our process! From the beginning, they made us
feel welcome in the space, and every staff member seemed
to genuinely care. Thank you, thank you for all you do for
the New York City theatre and arts community! Our show

literally would not have been possible without you!
—Jenn Bokosh Gillett, Kinship Theatre Collective

(Summer 2025 Open Stage grantee, The HeteroMonotony Project)

It’s not your imagination. Every year, it is more challenging for

smaller theatre companies in New York City to find affordable

space where they can create and present new work. Here at

EAG, we are extremely fortunate to be headquartered in Guild

Hall, a beautiful, historic little venue in the heart of Manhattan

that was gifted to us by the Little Church in 1923. Having our

own space is such a blessing and it gives our organization the

perfect opportunity to make a meaningful difference in NYC’s

indie theatre community. Our charitable programs The Thomas

Barbour Playwrights Award (established in 2007) and the

Open Stage space grant (established in 2017) enable us to

award the use of our space to companies who can really use it,

to help emerging artists to advance their careers, and to

provide performance opportunities to actors.

To date, 13 theatre companies have had residencies in 

Guild Hall through Open Stage. Our Winter 2026 grantee, June

Marie Productions, is currently rehearsing their new play, The

Cause Is You. Performances are February 19 - February 28.

Tickets are available now at ticketstripe.com/TheCauseIsYou.

Don’t miss it! This summer we will welcome our 14  grantee,

Apocalyptic Artists Ensemble, to the Guild Hall stage.

th

By REBECCA LOVETTSUPPORTING EMERGING ARTISTS

+ + +

CHF is supported by in part by The Lambs Foundation and by public funds from the New
York City Department of Cultural Affairs and the New York State Council on the Arts

Many of the families we serve through EAG are already

navigating unpredictable work, inconsistent income, and the

emotional labor of caregiving while pursuing careers in the arts.

As parents, that instability hits differently. You can make do

without much for yourself, but it’s far harder when you’re trying

to protect your child from circumstances you can’t fully control.

The Children’s Holiday Fund is about stepping in at that exact

moment. It allows parents to stay present instead of panicked,

and to spend their energy on connection rather than

calculation. We’re not trying to manufacture holiday magic;

we’re trying to remove unnecessary strain so something quieter

and more genuine can take its place.

We know that asking for help—especially when it comes to your

children—is not easy. So the Children’s Holiday Fund is offered

with respect and gratitude, as a small way of acknowledging

the work artists do—not just in the world, but at home, raising

the next generation.

The holidays are supposed to be a time of joy, but for families

under financial strain, they can also be a time of heightened

stress. When money is tight, the pressure to create a “normal”

holiday for your child—one that doesn’t feel like a loss—can

feel overwhelming. The Florence James’ Children’s Holiday

Fund exists to soften that moment, offering support that helps

families focus less on what they can’t afford and more on being

together.

The fund provides a microgrant to families with children so they

can move through the holiday season with a little more stability

and participate in traditions that their children are already

surrounded by. For kids, the holidays are loud and highly

visible, and feeling left out can land in ways that are deeper

and longer-lasting than we sometimes realize.

By JAMIE SOLTIS

THE CHILDREN’S HOLIDAY FUND (CHF):

WHAT IT IS AND WHY IT’S NEEDED

https://www.hollyhepp-galvan.com/
https://www.instagram.com/risingsunnyc/?hl=en
https://www.junemarieproductions.com/
https://www.instagram.com/kinshiptheatrecollective/?hl=en
https://www.actorsguild.org/barbour.html
https://www.actorsguild.org/barbour.html
https://www.actorsguild.org/open-stage.html
https://ticketstripe.com/TheCauseIsYou
https://ticketstripe.com/TheCauseIsYou
https://ticketstripe.com/TheCauseIsYou
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Celebrating both of their birthdays, performer Steve Ross and EAG Life
Member Nancy Moore Simpson cut the cake at the post-show reception
for A Noel Coward Celebration with Steve Ross & Friends at Guild Hall on

December 8, 2025. (Photo: Theresa Della Valle)

What motivated this generous gift?

I have been a member of EAG for many years. I became

acquainted with its services and mission when I was working at

the Blanton-Peale Institute nearby. My late husband Bill was an

actor/voiceover artist, and I've mostly been a singer. Bill and I

made it a priority in our lives to give back and find charities and

causes that make a difference. Since his passing, I am glad to

be able to continue to contribute to many wonderful nonprofits

that speak to my soul. 

What would you say to other members who were considering

sponsoring an event?

There is so much help and support available from the EAG

team. I had an idea and they helped me make it happen! I

believe there is a special link on the website, too.  

Anything else you would like to add?

Everyone should continue to think about how they can

contribute to the causes that are dear to them. If we don't step

up to help, many wonderful experiences and the performing

arts may not be around in the future to share with others.

Reach out--be creative--offer what you can. Great things can

happen!

It started with an email from Life Member Nancy Moore Simpson about

this time last year. “Many good nonprofit causes just don't get the

support/resources they need,” she said, pitching her idea to sponsor a

special benefit night featuring fixture of the cabaret community, Steve

Ross. Cut to December 2025, and Guild Hall is hosting a sold-out one-

night-only performance of A Noel Coward Celebration with Steve Ross

& Friends. This EAG event brought in over $2000 in ticket sales with all

proceeds going to help performing artists in need. Recently, Executive

Director Karen Lehman Foster spoke with Nancy to learn more about

what inspired her decision to contribute to EAG’s mission in this way.

You reached out to me with the idea of sponsoring a Steve

Ross benefit for EAG after seeing Jim Dale perform in Guild

Hall. Why did you want to contribute in this way?

I love to see live performances and the Guild has offered a

good variety over the years. Steve Ross accompanied me at a

benefit once, and I had seen him perform a few times. His

classic NY piano stylings and humor are so engaging. I knew he

has a history of performing at EAG, and I thought it would be

great if he could come and do another event again. 

With your $2500 contribution, EAG was able to pay all of the

performers a stipend and offer subsidized $10 tickets to

those who could not afford them. Why are these things

important to you?

I am a performer/singer myself and have made it a personal

mission to sponsor some events (as I am able) to continue to

allow people in the arts to perform and see quality

performances. Many smaller venues and opportunities are

gone due to lack of funding, so it can be very helpful to get a

paying gig. Our craft needs nourishing and benefactors to help.

Music is healing and uplifting and draws everyone in. I am

blessed to be able to fund a program like this and it definitely

serves a greater good. I pray for guidance to find ways to find

needs and fill them--this hit the mark! 

What was your favorite part of the show?

I especially enjoyed Steve Ross being the consummate piano

performer that he is. Noel Coward and Cole Porter are his

gems. He has many friends who are also performers, and it

was great to have a group of them there to share many

wonderful songs. It was fun and engaging. 

KAREN LEHMAN FOSTER’S INTERVIEW WITH NANCY MOORE SIMPSONGREAT THINGS CAN HAPPEN!

Annual Expenses for EAG, FY25-26 to dateAnnual Income for EAG, FY25-26 to date

By KAREN LEHMAN FOSTERHOW EAG EARNS AND SPENDS ITS MONEY

https://www.blantonpeale.org/
https://www.actorsguild.org/events-committee-pitch.html
https://artmob.org/members/nancy-moore-simpson/
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The EAG Staff at the 100  Anniversary Gala, photo by Jay Brady
th

At a class taught by KarenEAG’s Broadway

Book Club

The cast of EAG’s reading of Arsenic & Old Lace

EAG’s Intentional Artist Group

Members marching in the NYC Pride Parade

www.actorsguild.org
/membership

The Episcopal Actors’ Guild has long been a sanctuary

for artists seeking both professional growth and a

supportive community rooted in shared values. That

supportive community is grounded by EAG’s robust

membership. As of this publishing, EAG has nearly 500

members. About half of those members (52%) are Life

Members, meaning their memberships never expire. 

There are many benefits for the member to making this

upgrade:

Save money! The cost of a lifetime membership is

equivalent to paying for 10 year-long memberships.

Never face another expiration again, and save the

EAG staff that time processing your expiration or

renewal.

Free access for life to members-only activities like

Actors Night, Pilates, Archives Committee, and more.

Discounts for life to regular EAG events.

Discounts for life to an array of services from the

EAG community including voice training, personal

training, demo reel editing, legal services, and the

opportunity to join the Actors Federal Credit Union.

Life memberships can be purchased for $300, $500, or

$800 depending on your situation. Upgrade today!

By PAUL BEDARD

FOR LIFE.

www.actorsguild.org
/volunteer

DONATE

TIME

www.amazon.com
/registries/gl/guest-view

/1C5VV2FBKGV9L

DONATE

FOOD

www.actorsguild.org
/make-a-donation

DONATE

FUNDS

Members unboxing groceries after a Pantry Parade

The Episcopal Actors’ Guild (EAG) is more than a

charity; it’s a living network that sustains artists,

preserves theatrical heritage, and serves the wider

community. Your donation fuels this mission in

three powerful ways:

Directly helping performers experiencing

financial crisis

Empowering emerging talent with scholarships,

residencies, and more

Sustaining Guild Hall as a home for New York

City’s performing arts professionals for

decades to come

If you’re in a position to, please consider donating

funds, food, or time.

By PAUL BEDARD

WAYS TO HELP

https://www.actorsguild.org/membership.html
https://www.actorsguild.org/membership.html
https://www.actorsguild.org/volunteer.html
https://www.actorsguild.org/volunteer.html
https://www.actorsguild.org/volunteer.html
https://www.actorsguild.org/volunteer.html
https://www.amazon.com/registries/gl/guest-view/1C5VV2FBKGV9L
https://www.amazon.com/registries/gl/guest-view/1C5VV2FBKGV9L
https://www.amazon.com/registries/gl/guest-view/1C5VV2FBKGV9L
https://www.amazon.com/registries/gl/guest-view/1C5VV2FBKGV9L
https://www.amazon.com/registries/gl/guest-view/1C5VV2FBKGV9L
https://www.actorsguild.org/make-a-donation.html
https://www.actorsguild.org/make-a-donation.html
https://www.actorsguild.org/make-a-donation.html
https://www.actorsguild.org/make-a-donation.html
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TURNLEY’S TURNS

Continuing the tradition of Peggy Turnley, we love to let our 

community know when EAG Members appear on stage and

screen. We post these both here in The Eaglet and also on the

Guilders Facebook page, www.facebook.com/groups/eagguilders.

PAST

Jo Yang read in Bright White Light by Paul Conlon at the All Stars Project this summer. 

Johnny Culver worked with The Gingerbread Players of Saint Luke's Church on their fall

play, Adam and Eva.

Karen Eterovich was the Movement Consultant and Choreographer for the Hudson

Classical Production of Sense and Sensibility in June 26 to July 20 in New York City. 

Stephen Miller’s Dried Prunes had a reading at Actors Temple Theatre in September.

Ann P Meredith’s play O - The Murder of Christa MCauliffe and Judith Resnik performed

at UNDER St. Marks in September.

J. Dolan Bynes’s To Feed the Roses performed at Theater for the New City in September.

Michael Gnat and Jane Seaman performed in Breaking the Trust in September.

Julia Genoveva’s The Selfless Sister performed at The Producers Club in September.

William Kozy worked on These Shining Lives at An Beal Bocht Cafe in September.

Fran Sisco was featured in the 4th Annual Below the Line Film Festival in October.

Jennifer Fouché performed in 2nd Murderer at The Flea in October.

Gary Sloan performed in Awake and Sing! at the Sea Dog Theater in October.

Michael Gnat appeared in two of the five new one-acts in Program B of VIVE LA

RESILIENCE at New Circle in October.

Betsy Ross directed a reading of Love, Loss, and What I Wore at the Fifth Avenue

Presbyterian Church on November 7-9.

Teri Black’s Break A Leg Productions presented Natural Causes, written by Kevin Clancy

and directed by Peter Burford at Polaris North Studio on November 14 and 15.

Paul Bedard’s company Theater in Asylum presented The 7 Deadly Sins Cabaret at the

Jalopy Theater on November 20.

Ann P. Meredith's short musical The Stripper Index performed as a part of New Short

Musicals Debut: Across a Crowded Room at NYPL on November 22. 

Thomas Bradshow worked on the new film Frontier Crucible, which premiered in theaters

on December 5.

Craig Wichman performed with Gotham Radio Players’s Danny McGuire, Night-Time

Operative on December 7.

Joanna Pickering had two plays in New Perspectives Theatre Company’s Women’s Work

Project on December 10.

Paul Bedard performed in Bread & Puppet’s circus in NYC and with the touring The

Christmas Story in December.

Rachel Leslie performed in the national tour of Harry Potter and the Cursed Child

throughout the fall.

Tim Falvey performed at The Bitter End on January 10.

UPCOMING

Teri Black’s Break A Leg Productions presents its Annual Love Festival: Staged readings

of one act plays celebrating Valentines Day. Friday February 13 @7 PM and Saturday,

February 14 @ 2PM. Polaris North Studio 245 West 29th Street 4th Floor. Directed by

EAG Members Valerie Adami-Juhlin & Peter Burford. Suggested Donation $10

www.BALproductions.org 

Paul Bedard’s company Theater in Asylum continues to host monthly Cold Readings

(often in Guild Hall!) reading and discussing great plays without rehearsal.

Theaterinasylum.com 

Ahron R. Foster’s gallery CURRENT is accepting fine and performance art submissions.

Deadline February 28 . Email current@ahronfoster.com for more info.th

https://www.facebook.com/groups/eagguilders
http://www.balproductions.org/
http://www.balproductions.org/
http://theaterinasylum.com/
mailto:current@ahronfoster.com
https://www.actorsguild.org/turns.html


The Episcopal Actors’ Guild

1 East 29th Street

New York, NY 10016

UPCOMING EVENTS

February 19-28

in partnership with EAG's Open Stage grant:

June Marie Productions presents The Cause Is You

March 8-9

Jim Dale's An Actor's Nightmare

Coming soon: Poetry Night, The Barbour Playwrights Award,

EAG’s Grand Bazaar, and much more.....

Learn more at www.actorsguild.org/events

Sign up for our emails at episcopalactorsguild.eo.page/stp7z

We want to hear from you! Head over to our

website and let us know what you’d like to see

in a future Eaglet.

www.actorsguild.org/the-eaglet

Have an idea for a

future Eaglet?

Help us help

performers in need!

We can accept donations online

via the QR code below or by a check

 made payable to EAG and mailed to 

EAG, 1 E. 29th St. New York, NY

10016. Thank you! 

https://ticketstripe.com/TheCauseIsYou
https://ticketstripe.com/TheCauseIsYou
https://ticketstripe.com/jimdale2026
https://ticketstripe.com/jimdale2026
https://ticketstripe.com/jimdale2026
https://www.actorsguild.org/events.html
https://episcopalactorsguild.eo.page/stp7z
http://www.actorsguild.org/the-eaglet

