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EAG’s Fall Events Calendar

I think that people have
reacted to the pandemic in
two ways. There are those
who have become awakened
creatively and those of us who
have not.

Although I so love creative
projects, I am here to tell you I
have been a bit of a
quarantine failure. I have not
baked sourdough bread. My
Morning Pages journal lies
forgotten in a drawer. I nap
during yoga.
This has been uncharted
territory for me. I am a colorcoordinated, list making, box
checking and uber-productive
personality. But when the
tsunami of COVID chaos came
in, I found I only had the
bandwidth to do two things:
take care of my child and take
care of the Guild.
This crisis has hit the
performing arts community
hard. And with so many out of
work, the Guild has been
exponentially busy. It is not
unusual to find the EAG staff
working late at night or early
in the morning. We are all
quite dedicated to providing
expedient service, and we are
proud that we are making that
happen, day in and day out.
On top of all of that, I’ve

experienced the challenge
that most parents never
wished for: homeschooling.
(Thankfully, my husband has
taken point on this!)
But this past month, my
creativity, long buried, has
surfaced in an unexpected
place: at my very first hip-hop
dance class.
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Legendary choreographer and
good friend Robin Dunn has
been asking me to take her
Intro Class for years. In
August, she finally convinced
me to join her at Steps via
Zoom.
And there in my cramped
bedroom with uncoordinated
feet and heavily sweating
brow, I felt the exhilaration
that comes with moving your
body to the music as a
creative expression. It wasn’t
pretty, but it was freeing.

These are unsettling times,
but one thing is for certain:
this too shall pass. Our
creativity will return. Theatres
will reopen and we will again
sit in fellowship in Guild Hall.
Until then, you’ll find me at my
home office in my bathrobe.
Karen Lehman Foster
Executive Director
karen@actorsguild.org
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LET’S GO! ON WITH THE SHOW!
Theatre Goofs and Gags: Members Share Their Stories
Curated by Bill Schneider

It's opening night at the New York Fringe Festival, and I'm
playing a stroke victim who is in a wheelchair and can't
move. At the beginning of a scene, I'm supposed to be
wheeled out in a blackout, but the actor wheeling me
missed the mark; when the lights came on, no one could
see me because I was left upstage where there was no
light. I knew I was in the dark but if I pushed my wheelchair with my feet I would break character.

Performers in musical theater often end up with roles that
involve an element of risk. The content of the scenario
might be violent, or the dances may be extremely athletic.
In a long-running show, even the most carefully created
routines can occasionally misfire and cause injury.
Demonstrating combative choreography can be equally
precarious. Adding to those odds, an actor is repeatedly
hired to reprise a role he or she has done successfully
before. And so, in the past I’ve managed to collect: a
cracked rib (West Side Story), dislocated jaw (Cabaret),
three broken fingers (Man of La Mancha), nerve damage
in my left hand (I Do, I Do!), a torn medial meniscus (Once
Upon a Mattress), a wrenched shoulder (also West Side)
and countless bruises. I hesitate to think what might have
happened if I were accident prone! At best, one can expect to escape with a few black
-and-blue marks made by another actor’s finger pressure.
Usually the show does go on,
especially if you have no understudy. Doctors are sympathetic to the needs of a performer who must continue in
the production if at all possible.
I can remember my “rib doctor” fitting me with a wide elastic band around my thorax and
telling me that I could safely
carry on because “football
players do it all the time.”

The playwright realized what was happening, but the setting was a campsite where people were running around in
shorts, and he was too well-dressed. So he stripped off
his clothes and crossed the back of the set in his boxers,
pretending to be one of the actors. He pushed my wheelchair into the light, kissed me on the top of my head, and
disappeared. Scene saved!
—Amy Losi
While touring in a National Repertory Company that
performed mostly in local venues and prisons, it was a
complete shock to see the quonset hut we were booked
into in Mesquite, Texas. We were doing Shaw’s Saint
Joan, and because of the illness of a costar, I took over a
small introductory role as a servant. There was no
backstage or wing area, so all changes and entrances had
to be made from outside; running around the narrow
metal structure to get to SL and SR. While tearing off my
skirt, apron, and fake hair attached to my babushka, I
noted two sets of eyes peering over a fence as I threw on
my armor for Joan. Hearing my cue to enter, I was panicstricken when a sudden, strong wind kept the door shut. I
struggled and struggled to no avail...hearing my cue
repeated, I realized that the other actors had no idea
where I was or why I was not on
stage. With no choice, I had to bang
on the door, eliminating the illusion
of riding over the mountain to join
quonset hut
the troops. Luckily, the wind did not
sweep my discarded costume away, nor did the curious
youngsters belonging to those bedazzled set of eyes!

I also became the first female visitor ever to visit the
famous Leavenworth Prison. With guards in our dressing
room, I dressed in a broom closet for privacy and was not
allowed
my
customary entrance
through the
audience (ironically the only man to make a pass was the
clergyman with whom we all spent the night and whose
wife and three children were also in the house)!

During one of my several La Manchas, everyone in the
company had a terrible cold. We were sent to a local doctor for a check-up and a vitamin shot. We all reported to
the clinic, but as we started our return to rehearsal the
nurse pulled me aside and asked if I would please stay:
the doctor would like to speak with me. I was suddenly
gripped by an irrational fear. Why would he want to see
me again? Am I very ill and don’t know it? Could he diagnose something dire from such a superficial visit? Of
course, I hadn’t noticed the multiple marks ranging from
blue to red to yellow that were scattered all over my arms.
The doctor (bless him) wanted to know if I had an abusive
partner and offered his protection and discretion. I don’t
know which of us was the more embarrassed when I explained that I was playing Aldonza and all of these bruises
were in service to a theatrical pretense. But I will certainly
always remember his kindness and concern.

—Carol Mennie

—JoAnn Yeoman
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Dance of the Vampires was about
to close after a wildly long preview
run, and on this last night, Wardrobe announces that my elaborate
costume for “Eternity” had come in
(“Eternity” being a big production
number in which a huge slab of life
-sized coffins “fly in” to the stage),
and would I wear the costume that
night for The Lincoln Center Archives recording? I reply that I've never worked with the
massive set piece or its coffin door before, especially not
while wearing a fabric-heavy, floor-dragging vampire
dress adorned with 3-inch-fingernailed gloves. But they
insist I do it for the costume designer. So I agree.

In my third year working with Madame Tupine, she asked
me to help her with a fundraiser for a children's
orphanage in Leesburg, Virginia. (Madame would do
anything for children or animals.) I was performing an
excerpt from Gahyne, wearing an Armenian robe and a
pair of red leather boots given by Czar Nicholas II to his
mistress. The music was on a reel-to-reel tape separate
from the rest of the program (why, I don't know) and
somehow or other was not brought to the theatre on the
night of the performance.
When Madame realized this, she called the Fairfax County
Police (where her home was) and declared an "e-maregency": "Because of the children, you do understand.”
With her usual charm and authority, she had a squad car
and two officers break into her house, find the tape, and,
with lights and sirens flashing, race it to the theatre
in Leesburg . It arrived six minutes before we needed it.

Well-into the second act, it was time. The gigantic set
piece with rows of coffins comes down from the heavens
and settles on to the stage. With the long, dragging fabric
everywhere and with the award-winning fingernails, I start
crawling to get into place.

When Oleg (her husband) found out what she'd done, he
said, "Oh no, Tatania! You'll have us deported!" She
smiled, raised her left eyebrow, and winked at the police
officers.

When I get to the coffin, I’m ready to "pop out" on the appropriate downbeat. That’s when I notice the odd latch on
the door. I try sliding it open with those ridiculous gloves
on, but it will not budge. So I remove my right glove, furiously trying to jiggle or muscle or force the latch to get it
to move. By this time, all the other ensemble vampires are
already out of their coffins and moving downstage. Finally,
as I’m sweating profusely, a stagehand frantically crawls
over to me saying “It’s a pin latch. We forgot to tell you.”
So I pop out of my coffin way too late and start hitting impromptu accents with my head and arms to camouflage
myself putting the right glove back on.

A piece of the original robe worn by the Czar's mistress
(not the copy I wore) is on the very edge of my tablecloth,
and I laugh every time I touch it.
—Ellen Jung Fox
The St. Louis Municipal Opera Theatre seats 11,000
people. In a show I saw quite a few years ago, there was a
vigorous number which called for two dancers to start
from opposite ends of the vast stage and connect for a
moment in stage center. This movement was called to
repeat a few times. But on this hot and steamy night, as
the male dancer stretched out his long legs, he leapt,
airborne, passing his partner.

By this time, all the other actors are completely downstage, starting their descent down the theatre aisles toward the back of the house. I quicken my pace and attempt to completely climb out of the coffin, but I can't--I'm
stuck. The excess fabric is twisted into the door-hinge and
I'm really stuck! My mind races, knowing that as the ensemble leaves, I will be left completely alone on stage:
"the flailing vampire.” And what to do, because Michael
Crawford's big entrance is next and there I am, a wayward
corpse. So I wriggle and I tug and I wriggle some more to
no avail. Now, through flop-sweat, I continue to hit spontaneous accents with my arms and pop my head back and
forth to accommodate the music. I’m at the end of my
rope. So…I throw my legs out of the coffin and do the unthinkable: I RIP the costume terribly and drag the destroyed fabric downstage while I do the "Thriller" walk
alone to the downstage staircase and proceed to perform
an impromptu solo dance as I race to the exit doors.

RIP. RIP. RIP. The seam of his pants tore apart. On the
next pass, the male dancer yelled to his partner, "Is it
bad?” On the third pass his partner yelled
back…"Terrible."
The next day, the press reported on the incident that, for
a moment, stopped the show with wild applause.
—Robert Pagent, as told to Bill Schneider
The play was set in an army barracks, The lead, a wellknown actor playing the general, had his entrance
through a door in the center of the back set. But this
night, the door jammed and would not open. As he pulled
and pulled, the entire back set wall began to shake. We
in the audience became aware of it, as did the cast members. The actor finally burst through and immediately
said to the nearest soldier, "Get that door fixed." That
earned the actor a solid round of applause!

In the lobby I finally rendezvous with the others to observe
them crying/laughing at my true I Love Lucy moment. All
taped for prosperity for the Lincoln Center Archives.
—Timothy Warmen

—Bill Schneider
6

MAINTAINING SKILLS DURING A PANDEMIC
Some days are for coping, and some days are for productivity.
Here is how members upkeep their skills:

During this prolonged lockdown, I’ve
realized how entangled my activities
have become, and how my being an
actor is just one dimension of my
life.
As a part-time actor, I've
continued acting lessons on Zoom,
and I've created events that bring
together people (online) through radio
shows, films, and events. In addition,
I've been engaged with colleagues developing our craft
through discussion, collaborative auditions, self-tapes,
online readings, participating in acting-related seminars
and workshops provided by Theater Resources Unlimited
(TRU), the Brazen Giant Ensemble, and the Episcopal
Actors’ Guild.

6. THE SKILL of being flexible and having choices. For
example, with less live-performance time, I am devoting
available time to writing additional songs and alternatives
to my play-in-development.
Thus, in order to keep up my acting skills really involves
keeping up with the six above skills. Death and sickness
aside, I think I will look back on this pandemic time as one
where I hope to continually blossom personally, prioritize
better, and eagerly look forward to an emerging world,
that is even more awesome and full of wonder than the
one we leave behind.
—Fran Sisco
I am a nerd, so, after noticing that not
only do I now have time to memorize
not just my lines but the entire canon,
I’ve also joined study groups. The
O’Neill Canon will be next. Additionally, there are so many classes through
SAG-AFTRA. EAG, and dance companies that I love, that keep me
busy. There are many places to volunteer such as EAG
and Garden State Episcopal, which helps the homeless
with food pantries! I am also thinking about using this time
to go back to school and getting a Masters in Dramaturgy.
—Nica Buescher

But all of that would not be sustainable if it were not for
my very critical set of SKILLS which this pandemic has
gotten me to appreciate more than ever. Here are a few:
1. THE SKILL of maintaining positivity and hopefulness
and seeing the silver linings and the hidden opportunities
for personal growth. My life's priorities seem more clear,
which was developed thanks to new groups of people,
very different than myself, and new businesses and
careers).
2. THE SKILL of seeing how God, the Universe (or
whatever name you use for a higher force) works through
people as its agents, toward a greater good. (Skill
developed through a loving family and being the
beneficiary of a personal relationship with God.)

"Confinement Theatre" has kept my
skills--and spirits--up. I get together
with other actors once or more a
week over Zoom to do play readings.
We choose our own roles so I can try
things I've either never done before or
always wanted to do. I always dress
for the role which helps me define the
character. In a few cases we've read plays that I had auditioned for and didn't get-- so that's personally satisfying.
These readings are a great way to have fun and stretch as
an actor.

3. THE SKILL of seeing commonality of what is effective
among the very varied activities of many disciplines,
crafts, professions, etc.; common are the ability to get
along with others, enroll them and lead at times, and
seeing how the parts make a whole. As a playwright, my
writing keeps me engaged in "imagined" acting, if not in
actual acting.
4. THE SKILL of authenticity, honesty and fuller
expression, which almost always leads to a better
outcome.

5. THE SKILL of using a combination of the left-brain
(analytical) and the right-brain (creative, relationships) in
developing solutions and making decisions. For example,
my being a CPA and financial advisor for about 100
clients provides me with a steady income enabling me to
survive periods of a parched acting landscape. Also, the
relationships inform my understanding of people and
characters.

—Amy Losi
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POEMS & PROSE
We Keep Coming Back To
Just after My Fair Lady opened in 2018, I went to Lincoln
Center to see this revival at the Vivian Beaumont. There
was an invitation to come backstage afterward from my
chum Dame Diana Rigg. By way of a crossword-puzzle
clue for a different generation, she is remembered from
the 1960’s TV show The Avengers and recognized these
days as Lady Olenna on Game of Thrones.

Psalm 91 has calmed me during the current crisis.
—Griselda Steiner
1 He who dwells in the secret place of the Most High
Shall abide under the shadow of the Almighty.

2 I will say of the Lord, “He is my refuge and my fortress;

Through the years, she’s contributed mightily to my education, always suggesting some new adventure in the arts
or literature. Some years ago, she was responsible for an
introduction to the artist Lucian Freud in London. Likewise, in her dressing room that night, she had a reading
list to share. It was exclusively the writings of James LeesMilne; specifically a series of books on architecture published in the late 1940’s, and his voluminous diaries—12
volumes in all—which she was adamant must be read in
chronological order.

My God, in Him I will trust.”
3 Surely He shall deliver you from the snare of the fowler
And from the perilous pestilence.
4 He shall cover you with His feathers,

And under His wings you shall take refuge;
His truth shall be your shield and buckler.
5 You shall not be afraid of the terror by night,
Nor of the arrow that flies by day,
6 Nor of the pestilence that walks in darkness,

Lees-Milne (1908-1997), was an architectural historian,
instrumental in shining a spotlight on a treasure-trove of
country houses in England and inspiring preservation.
Later he advised which were important enough to transfer
from private hands to inclusion in the National Trust.

Nor of the destruction that lays waste at noonday.
7 A thousand may fall at your side,
And ten thousand at your right hand;
But it shall not come near you.

In addition, he was a novelist who published those aforementioned diaries written with waspishly biting wit. They
have been so popular as to remain in print and have even
found a cult following. Writer Larry McMurtry of The Last
Picture Show, Terms of Endearment and Lonesome Dove
fame is a fan.

8 Only with your eyes shall you look,

And see the reward of the wicked.
9 Because you have made the Lord, who is my refuge,
Even the Most High, your dwelling place,
10 No evil shall befall you,

“There,” said Dame Diana as she put the list in my lap.
“I’ve just given you a lifetime of joy.”

Nor shall any plague come near your dwelling;

11 For He shall give His angels charge over you,

Other than it being a typically thoughtful gesture from a
chum, I didn't think too much of it and went on with a full
schedule. At the time, I was still in the midst of promoting
a book I'd written, released the year before, and after that,
began working on another book due out now in 2022.

To keep you in all your ways.
12 In their hands they shall bear you up,
Lest you dash your foot against a stone.
13 You shall tread upon the lion and the cobra,

The young lion and the serpent you shall trample underfoot.

Then we were confronted with COVID.

14 “Because he has set his love upon Me, therefore I will
deliver him;

Besides my own writing, and occasional TV viewing -- the
1981 series, Brideshead Revisited, or episodes of Grantchester, which I never tire--I've started in on that "lifetime
of joy" list which has been a lovely distraction thanks entirely to Dame Diana.—David Nelson Wren

I will set him on high, because he has known My name.
15 He shall call upon Me, and I will answer him;
I will be with him in trouble;
I will deliver him and honor him.
16 With long life I will satisfy him,
And show him My salvation.”
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Because of your kindness
toward me when I needed it
the most, I have been “paying
it forward” with kindness to
others ever since….
The Episcopal Actors’ Guild
will always have a special
place in my heart.

Stay Encouraged
and please continue to do
what you do best…

Care about People in
the Arts.
—an EAG Client helped during COVID-19
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Beyond the Fourth Wall | Mervyn Kaufman

Two on the Aisle | Jerry Vermilye

It was a major event back in 1966: the 20th-anniversary
revival of Annie Get Your Gun, with Ethel Merman, its
original star. To celebrate, Irving Berlin had written a new
song for her, "Old Fashioned Wedding," and—no
surprise—it killed!

Grand opera is mostly a serious business allowing few
opportunities for audience amusement--except when
things go wrong. In Samson et Dalila, at the Metropolitan
Opera, Risë Stevens performed the aria “Mon cœur
s'ouvre à ta voix” reclining on a chaise lounge. One night
her Samson‘s enthusiasm overcame his customary
restraint as he threw himself upon her, mid-aria. On
casters, the chaise took off, sweeping Dalila offstage, but
still singing!

My date, whom I would later marry, was as excited as I
was, awaiting the curtain. Just to our right, a couple was
seated with their daughter. They were celebrating what
must've been the child's eighth birthday. She, too, was
excited.

The popular melodrama Tosca has had its share of
mishaps. In his autobiography, City Opera impresario
Julius Rudel recounts a truly legendary performance. On
tour, the company would economize by engaging local
students as supers (non-vocal bit players). On one
occasion, the director wasted so much time explaining the
opera that he hastily concluded, “Look, you see that
woman. You follow her wherever she goes and don’t let
her out of your sight.” Of course, Tosca concludes when
she leaps to her death. And so, one by one, did those
supers.

Our favorite song from the show, "They Say That Falling
in Love Is Wonderful," had just begun when I heard
ominous sounds: Our young neighbor was losing her
dinner. Sensing an inevitable mess, I pulled out a clean
handkerchief, handing it to the father just as the child's
mother began lifting and moving her out.
Later, at intermission, the grateful couple explained that
they had let their daughter order all her favorite foods at
dinner before bringing her to the show she'd been keen to
see. Then the father said that as they were rushing up the
aisle, ushers barred their exit: “Merman doesn't like
seeing doors open while she's onstage." Then the little
girl, now mercifully recovered, piped up: "She probably
wouldn't have liked seeing what I was doing while she was
singing that song." Indeed.

But consider a Tosca in which the enmity between
soprano and stage crew resulted in the substitution of a
trampoline for the usual cushioning mattress. Reportedly,
that prima donna reappeared 15 times before the curtain
closed! One can imagine the hilarity.

Events via Zoom
Just because Guild Hall is temporarily closed doesn’t mean we’ll stop connecting! This summer, EAG continued to meet for
Artist Afternoons, Small Plates: A Full Night of Short Plays, Broadway Book Club, Sustainable Conversations, and more.

From l to r: Charity James, Omar M’Sai, Paige Provau, Karen Smith, Jeff Burchfield, Jill Saull, Leslie Hamilton, Eric Kuzmuk, Theodore Lowen, Joan
Kane, Karen Lehman Foster, Bob Sinclair, Mervyn Douglas Kaufman, Robert Bradford, J. Dolan Byrnes, Bruce Kraemer, Ruthann Daniels, Helena-Joyce
Wright, KL Foster, Alex Gruhin, Cat Fisher, and Evangeline Johns.
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Putting Our Members’ Creativity to Work for Those in Need | Rebecca Lovett
On June 11th, EAG presented a one-night-only online
benefit reading of Richard Alleman’s award-winning
dystopian drama Adrift, directed by Anthony Newfield.
The show was EAG’s first foray into producing a play on
Zoom. We sold out, raising a total of $3,045!

be like living on one—especially in a dystopian world
[beyond it]? I tried to explore that possibility in Adrift.”
The entire EAG staff was involved in actively promoting
and producing the show. At least one of us was logged on
for each rehearsal to offer technical support, and all three
of us were logged on for the show itself, admitting
attendees as they logged on and checking them against
our door list, stage managing (making the places call),
switching us from practice mode to broadcast, navigating
from the welcome slide to the curtain-speech recording to
the reading and, finally, to the end credits’ slide and at the
ready with the dress-rehearsal recording just in case.

Anthony Newfield as Todd and Alison Fraser as Betsy in Richard
Alleman’s Adrift

The cast featured two-time Tony nominee Alison Fraser
(Secret Garden, Romance/Romance) along with Karen
Archer (joining us all the way from London), and EAG
Council members Glauco Araujo and Anthony Newfield.
Adrift exposes a day in the life of a wealthy WASP couple
trying to escape the horrors of a dystopian world by living
full-time aboard an ultra-luxurious cruise ship-turnedcondo colony. This short play was originally produced at
the 2019 New York Frigid Festival by Poked Bear Theater.
“When the pandemic struck and theatres closed and TV
and film production shut down, actors lost their
livelihood,” says Anthony Newfield. “Many were in
desperate need of help. Richard and I wanted to put our
creativity to work to help those in need.”

Alison Fraser as Betsy, Glauco Araujo as Flavio, and Karen Archer as
the Captain in Richard Alleman’s Adrift.

Audience reaction: "Lovely!" “Outstanding” "What a
wonderful treat!" "That was awesome!" "Bravi, all! OMG It
was so good!" “Extraordinary script, top-notch actors, and
really remarkable production.” “A very clever way to raise
money in today’s world.”

“I’ve been intrigued by the ads for cruise ships that cater
to the super-rich who own their accommodations and live
on board year-round,” says playwright Richard Alleman.
“Like a floating gated community, these ships promise
luxurious insulation from the real world. But what would it

A review from Anita Gates (formerly of the NY Times) is
available on Press Nights.

Thank You to Our VIP ADRIFT Patrons!
Andrew Achsen

Janice Hass

Betsy Ross

Joan Birsh

Mariana Field Hoppin

Tom Scott

Jeff Cornell

Thomas Miller

William Sertl

Solange DeSantis

Francie Newfield

Ila Stanger

Kristi Fredickson

Barbara Olcott

Claudia Sternbach

Norbert Gasser

Gerardo Ramirez

Sara Stoker

Margaret Goodman

Nicole Wallace

Don’t miss the World Premiere of Richard Alleman’s next play Fashion Victims
on Monday, September 14 at 7pm EDT via Zoom. Tickets are on sale now!
For more information, turn to page 16.
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George Houghton: A Deep Dive into the Guild’s History of Advocacy
This story of the Rev. William T. Sabine refusing Joseph
Jefferson’s request for George Holland’s funeral at the
Church of the Atonement is well known to most of us at
the Guild. We know that the name “Little Church” and its
long-standing relationship with the acting community
grew from the Rev. Houghton’s readily agreeing to hold
the funeral in his church.

| Eric Stamm

of poems) and religion, leading to his becoming a pioneer
of the Oxford movement within the NY Episcopal Church.
In addition to strong theological beliefs, the Oxford
movement also focused on social justice values based on
profound beliefs in equality in the eyes of God.
In 1846, he was ordained a priest and, in 1848, founded
the Church of the Transfiguration in a house loaned to
him for 16 months on 24th Street. By 1850, services were
being held in our building on 29th Street. Rev. George
Houghton was only 30 years-old.

Sorting through our archival materials over the years I’ve
learned a lot about Jefferson and Holland, even about the
Rev. Sabine. (Thank you, Mark Twain, who wrote
“Contemplate this freak of Nature, and think what a
Cardiff giant of self-righteousness is crowded into his
pigmy skin.”) We even have a lock of Joseph Jefferson’s
hair. What I found I had missed was knowing the other
character in the Holland saga – the Rev. George Hendric
Houghton. And when it comes down to it, Rev. Houghton,
who had been a vehement abolitionist believing in the
spiritual value of all people, was the lead player in this
story, even if George Holland and Joseph Jefferson had
more time in the spotlight.

He continued to advocate for those who did not have the
advantage of wealth and status, including his founding the
first Black Sunday school in New York City. By 1870,
when George Holland died, the Rev. Houghton and
Transfiguration were well known in the community,
leading to the Rev. Sabine’s suggestion, which I assume
he thought was helpful, that Joseph Jefferson should go
to “that little church around the corner.”
Oh yes, I also learned that he married more than 1,000
members of the entertainment community. And that he
only attended the theater once, going to the Chatham
Street Theater with a cousin shortly after arriving in NYC
when he was 15.

I knew our church had been an important stop on the
Underground Railroad. I also knew the story of his
response to a crowd threatening to storm the church to
beat and kill the more than 600 Black people who had
sought refuse there (filling the sanctuary, school room,
library and vestry) during the draft riots of July 1863. After
being advised to flee by the police present the Rev.
Houghton instead took the large cross from the altar and
confronted the mob with an excoriating sermon – only his
opening statement was reported in the press – beginning
“You white devils you! Do you know nothing of the spirit
of Christ?” It was reported that after 45 minutes the mob
had “slunk away with shame”. I decided to learn more.
George Houghton followed his brother to NYC when he
was 15 years old, soon after joined by his mother. He
was clearly smart – was valedictorian of the 1842 class of
the University of the City of New York – now NYU. His
primary interests were literature (he published a number

Do you want to learn more? Click the image above to go to YouTube
and hear the story of Rev. Houghton and the Draft Riots from Warden of
the Guild, Father John David Van Dooren. (Source: Church of the
Transfiguration Morning Prayer from Tuesday, June 9, 2020.)

Announcing the Teri Black Performance Fund for Open Stage Recipients!
EAG is pleased to announce that member Teri Black has
made a generous gift to support EAG's Open Stage
productions. The Teri Black Performance Fund will
provide $2,000 annually over the next 10 years to be
used towards stipends for the director and actor(s), with
such amounts to be apportioned in the judgment and
discretion of the particular Open Stage theatre company.
Any remaining money beyond that used for stipends will

be used at the discretion of the theatre company for other
related costs, i.e., sets, props, etc.
Katharine Petit Creative (KPC), whose residency in Guild
Hall was postponed from the summer of 2020, will be the
first recipient of EAG’s Open Stage space grant to receive
funding through The Teri Black Performance Fund. KPC
will present their original dance piece Untitled Girl
Narrative at Guild Hall in 2021.
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The Guild Hall Reopening Plan | Rebecca Lovett
When we closed our doors on March 12 in response to
the pandemic, Karen, Jamie, and I never imagined that
we would still be working from home six months later. In
June, with the announcement about Broadway remaining
closed until 2021 and the realization that theatre, movies,
and other indoor arts & entertainment businesses were
not included in Phase 4 of the New York City reopening
plan, having been deemed too high-risk, EAG’s staff and
Council knew we needed to proceed very cautiously in
our reopening. Too many of our members and clients fall
into categories that put them at high risk for COVID-19 for
us not to.

performers, and audiences are of paramount importance
to us. Know that we are still here for you and for NYC's
performing artists and are available by email and
phone during our usual business hours (every
Monday through Friday, 10am - 5:30pm).

On July 29, EAG's Council voted to keep Guild Hall
closed and our staff working remotely through the
remainder of the year. While this was a difficult decision
for the Council to make, we know it was the right one.
Your safety and the safety of our clients, volunteers,

In the meantime, we are researching and stocking up on
the supplies that we will need to safely welcome you back
to Guild Hall when we get the official go-ahead. We look
forward to seeing you when we reopen our doors!

EAG will be keeping a very close eye on reopening
guidelines being put out by the CDC, NYS, and NYC. We
will keep you posted about our 2021 reopen date and any
changes to our operations as a venue, such as caps on
our maximum capacity, that may come about as a result
of the guidelines being issued by the city and state as well
as by Actors’ Equity.

Top (from left to right): a masked Karen arrives at the Guild in July for a very small, socially -distant pantry and mailing
volunteer day in July; a masked Rebecca makes the staff’s first trip back to the Guild in June; we are stocking up on supplies like hand sanitizer so we will be ready to welcome everyone back when we get the go -ahead; Center: taping out 6
feet from desks, entrances, and shared office equipment; Bottom (from left to right): An outdoor, socially-distant staff
meeting in the park (with Nova!); the Publications Committee (Jamie, Karen, Rebecca, Tony Newfield, and Mervyn Kaufman) meet on Zoom to plan for this issue of The Eaglet.
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Welcome, New Members!
Elizabeth Adams

Annika Connor

Jennifer Jackson

Sharon Grace Powers

Kirsten Aiello

Johnny Culver

Verania Kenton

Joel Quinones

Adam Alexi-Malle

Susan Dadian

Irene Kontalipos

Lil Rhee

Siri Allison

Carol Davis

Bruce Kraemer

Mary-Carol Riehs

Marla Altberg

Jim Diederich

Stan Krajewski

Edward Rowlands

Christine Arand

Jia Doughman

Susan Lakatos

Eliot Rowlands

Ry Armstrong

Julie Down

Alwantha Lawson

Dan Ruth

Michele Baldwin

Bonita Elery

Trí Lê

Shuva Shivani

Emily Ballou

Kammy Flynn

Dr. Emma Leslie

Julia Simpson

Jeff Bartels

Clara Francesca

Zonya Love

Laurie Slater

Spelman Beaubrun

Jae French

Janet Luhrs

Elizabeth Smith

Jimmy Ray Bennet

Jeanne Lehman French

Diánna Martin

Sasha Spielvogel

Helena Betancourt

Brian Glover

Frances McGarry

TJ Squire

Charlotte Booker

Charles Goforth

Donn Mitchell

Nancy Stewart

Brad Bradley

Nanya-Akuki Goodrich

Alyxx Morgen

Jane Summerhays

Geoff Burt

Mark Gordon

Hans O’Connell

Silvia Susana

Evelyn Carroll

Denise Grillo

Marchand Odette

Tashi Thomas

Donald L. Carter

Sophia Gutchinov

Laurence Orme

Sylvia Sophia Tierney

Robert Carver

Diane Hawkins

Michael Joseph Ormond

Timothy Warmen

Cathy Chang

Winter-Lee Holland

Runette Parker

Kim Wayman

Deirdre Channing

Prudence Wright Holmes

Valerie Parker

Josi Webb

SaMi Chester

Robin Hoskins

Vicki Parker

Shauntay Williams

Barbara Christopher

Jeff House

Mindy Pfeffer

Robert Windeler

Marjorie Clarkin

Gabby Huggins

Robert Pope

Elizabeth Yarbrough

Bonnie Cole

Elisa Hunter

Stephanie Pope

JoAnn Yeoman

Underlined names in purple indicate links to the performers’ professional websites.

•

In addition to supporting our vital charitable programs, members receive benefits including:
• "Members Only" pricing for EAG events
• "Members Only" pricing when renting Guild Hall (when available)
• Access to EAG's FREE monthly "Members Only" Actors Night workshop
• Opportunity to promote your notices and upcoming shows in our newsletters and online
Subscription to The Eaglet, our thrice-yearly newsletter filled with EAG news and theatre stories
• Opportunity to join Actors Federal Credit Union
• Discount theatre tickets (when available)
• Chance to network with EAG's over 600 members
• 20% off: headshots by Ahron R. Foster
• 25% off: image consultation by Mari Lyn Henry
• Actor website discount from ActingWebsites
• Discount to Actors Launchpad
• Discounted initiation fee to America's first professional theatre club, The Lambs
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Turnley’s Turns…EAG Members Appear on Stage and Screen | Rebecca Lovett
JUNE 2020...

Bernard Pomerance, August 20-23.

Davon Williams premiered his virtual forum The Receipts
with Davon Williams on June 4. The project was designed to
examine institutionalized racism within the American theatre
industry and enable us to enact vital and necessary change.

Via Zoom, Benja Kay Thomas and Jamie Soltis starred in
the reading of a new pilot, Deadweight, on August 30.

Clara Francesca appeared in TRU Voices virtual reading of
No Entry by Marc Paycuss on June 14.

Fran Handman's The Sticking Point was awarded the August
van der Becq Special Prize for Daring and the Open Ear
2020 Award at the Me & My Masks Monologue Competition
Festival on Zoom on September 7! Her monologue will be
included in a collection distributed in early 2021 to university
theatre programs and the video performance will be available
on the Me & My Masks YouTube channel in mid-October.

SEPTEMBER 2020...

Nashon Anderson was a part of a reading of selections from
Rodney Glen King's 2012 autobiography The Riot Within: My
Journey from Rebellion to Redemption on Zoom on June 17.
This event was both a community literary event and a
collective action for justice and peace.

COMING SOON...

Congratulations to Antwayn Hopper who received a 2020
Obie (Special Citation for the Creative Team and Ensemble)
for his work on Michael R. Jackson's Pulitzer Prize winning
play, A Strange Loop. Hopper also performed in Juneteenth
Now. Get Us Free. presented by The Middle Project on June
19. (re-aired on July 2). You can also see him in the short film
Dance With Somebody, recently released on Vimeo.

Jessica Sherr’s Bette Davis Ain’t For Sissies is having a
great run online. Tickets are available now for virtual
performances on September 10 and September 27.
Peter Von Berg appears in The Comey Rule, Showtime's
James Comey-Donald Trump mini-series which will be
debuting on cable on Sunday, September 27.
Equity Library Theater of New York (Artistic Director Johnny
Culver) will present Marvin H!: The Music of Marvin Hamlisch
from the Stage and Screen as a virtual concert this fall. To
secure a performance spot, send your video performance
(and any questions) to equitylibrarytheater@gmail.com
before October 1.
Our Summer 2019 Open Stage recipient, Ripple Effect
Artists, just learned that their 9-minute film Here Comes
Frieda has been picked up by the DUST channel! The sci-fi
short will have an official air date in November .

AVAILABLE NOW...
Benja K. Thomas co-hosted An Actors Life: The Series' Men
of Color Real Talk Live on YouTube on June 20th. It is now
available for streaming on The On! Channel.

Jeanne Carberry Brady’s humorous book about doctors,
Dr. Tickle - Confessions of the Medical Profession, has been
published by Amazon. Doctors and interns love it!

Our Winter 2019 Open Stage recipient, Theater in Asylum,
presented The Debates 2020 online on June 21. It is now
streaming on YouTube.

Ronald Rand, founder and publisher of The Soul of The
American Actor, the only newspaper in the US “dedicated to
the art and craft of the Theater, the Theater Artist, and all the
Arts” announces that the largest issue that they have ever
published is now available online.

AUGUST 2020...
Charlotte Booker performed in The Cake with Pittsburgh
Public Theater's PlayTime online on August 6.
Ron Clingenpeel's (Fr. Ron & Friends) latest music video
Marie Laveau (directed by Sarah Clingenpeel) dropped on
YouTube in August.
Richard Alleman's Adrift, directed by Anthony Newfield,
has been recorded by Cape May Stage. The entire cast
(Newfield, Glauco Araujo, Alison Fraser, and Karen Archer)
reprised their roles. The play appeared on Vimeo, August 20.
William David Schell appeared as the Spirit Man in The
Mirror Theatre/Greensboro Arts Alliance and Residency's
four-night virtual revival of the 2008 play Hands of Light by

William David Schell as the Spirit Man in Hands of Light
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COMING SOON

Click on the name of the event below to purchase tickets/register/RSVP.
All times are Eastern (New York) and take place online unless noted otherwise.

SEPTEMBER 2020...
The World Premiere of

Fashion Victims

Mon, Sep 14 at 7pm on Zoom | Tickets: $15+
During NY Fashion Week, EAG is premiering two new one-acts by Richard Alleman that take on the
wicked and wacky world of la mode. One tracks the struggles of a young woman on the way up; the other
catches a legend headed in the opposite direction. Directed by EAG Council Member Anthony Newfield,
with two-time Tony Award nominee Alison Fraser (The Secret Garden, Romance/Romance), Michael
Potts (The Prom, The Wire), and Kelsey Sheppard.

Sustainable Conversations:

Racism in the Arts

Mon, Sep 28 at 7pm on Zoom | FREE, Registration Required
Members of EAG's staff and author/actress/EAG member Helena-Joyce Wright are continuing their
discussions centered around race in America. Our second conversation's goals are to think about
situations though a "what if I were in their shoes?" lens and to provide a forum for YOU to ask some
questions.

Artist “Afternoon”:

Chi Kung in the Park

Wed, Sep 30 at 10:30am in Madison Square Park | FREE, Registration Required
Join us for a small-group, late-morning, outdoor session of Chi Kung taught by Laura Shapiro. Damo I Jin,
one of the “tendon–changing” forms of Chi Kung, is an all–standing form and uses isometrics, a safe way
to regain muscle tone lost from too much sitting and general inactivity.

OCTOBER 2020...
Broadway Book Club:

Bel Canto

Mon, Oct 5 at 2:30pm on Zoom | FREE, RSVP Required, Must Have Read the Book
Ann Patchett's award winning, New York Times bestselling Bel Canto balances themes of love and crisis as disparate characters
learn that music is their only common language.

A Sustainable Conversations Event:

Judging People Unfairly

Thurs, Oct 8 at 7pm on Zoom | Suggested Donation $5+
Join us for an evening of opening up via storytelling, performances, and discussion. Curated by EAG member Fran Sisco.

Artist Afternoon:

Forest Bathing

Fri, Oct 9 at 2pm in Central Park | FREE, Registration Required
Recharge your creative batteries by spending some time outdoors with us under the canopy of Central Park’s trees during our smallgroup session of Shinrin-Yoku, or Forest Bathing, led by Joan Kane. From the Japanese “shinrin” (forest) and “yoku” (bath), Forest
Bathing is simply immersing oneself in the forest and soaking in the atmosphere through the senses.

EAG’s Annual Membership Meeting

Mon, Oct 19 at 5pm on Zoom | FREE, Members Only, RSVP Required
Gather online with fellow members of EAG to hear about the good work we've done in the past year and what is in store for the years
ahead.
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NOVEMBER 2020...
Annual Memorial Service

Sun, Nov 8 at 3pm via Facebook Live and YouTube Live | FREE, Open to All
Join us as we celebrate the lives and work of those in the performing arts community and the Guild whom we’ve lost in the past year, with music,
reflection, a reading of the names, and one final standing ovation.

Artist Afternoon:

Beginner Hip Hop Dance

Wed, Nov 18 at 2pm on Zoom | FREE, Registration Required
Get ready to sweat, have fun, and be inspired by performer/director/choreographer/coach Robin Dunn (faculty at The Ailey
Extension, Steps On Broadway, Young Audiences New York). No experience is needed; if you’ve ever been curious about hip hop,
here’s your chance to check it out! Come dance, get that flava, and connect with the best!

A Sustainable Conversations Event:

Black Voices

Thurs, Nov 19 at 7pm on Zoom | Suggested Donation $5+
All those who enjoyed Small Plates 2020 may want to return this November for this next collaboration with EAG member Omar M’Sai,
a night of one-act readings that will feature primarily Black/African-American playwrights and casts.

RECURRING EAG EVENTS YOU WON’T WANT TO MISS...
Actors Night

Every Third Tuesday of the Month
Sep 15, Oct 20, Nov 17, and Dec 15 at 7pm on Zoom | FREE, Members Only, Registration Required

Actors Night with Peter Von Berg is a judgment-free zone, where EAG members can work on monologues, scenes, commercial copy,
cold readings, your own material—anything!—before a group of supportive and talented fellow artists. Whether or not you get
constructive feedback is up to you.

The Artist’s Way

Tuesday Afternoons, Sep 22 - Dec 15 at 1pm on Zoom | FREE, Registration Required

The Artist's Way is an all-time self-help classic by American author Julia Cameron, helping you to reignite your inner artist, recover
your creativity and let the divine energy flow through you as you create your art. Hosted by EAG's Executive Director Karen Lehman
Foster, we welcome you to join us online to work through the book with us on Tuesdays afternoons this fall.

Yoga Mondays

Every Monday at 1pm on Zoom | $10, Registration Required

Stretch and strengthen and start your week right with some soul-soothing yoga with Rebecca Ambrose.

Pilates with Marla

Tuesdays at 10:30am & Thursdays at 2:30pm on Zoom | FREE, Registration Required
Stretch, work that core, and have fun with certified personal trainer Marla Altberg.

More info at actorsguild.org/calendar | reservations@actorsguild.org | 212-685-2927
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